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/Abstract

This contribution wants to introduce one of the most important
archival sources currently kept in Casa Studio Ricci: the so-called
“Logbooks”, a collection of six journals composed by Leonardo
Ricci’s first wife, Angela Poggi. They cover a time span from 1938
to 1963 and give evidence of a quite complete overview on Ric-
ci's work. The heterogeneous materials were digitalized and made
available for further research.
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An Attached Reading of Leonardo Ricci’s Work in Painting, Architecture,
Scenography and Urban Design

The “Logbooks” are a collection of six journals, at present kept in Casa Studio
Ricci in Monterinaldi, curated and composed by Angela Poggi, Leonardo Ric-
ci's first wife, who assembled and labelled an heterogeneous corpus of mate-
rials concerning the work of her beloved husband. The collected documents
are journal articles, magazine articles, reproductions of drawings, postcards,
exhibitions’ cards, selected texts and pictures of models, paintings and
realized buildings. The first four journals cover a span of time from 1938 to
1963 and fold a composite whole of documents chronologically ordered and
accurately labelled: each glued paper is identified with a little tag with precise
bibliographic references, in the case of journal or magazine articles, date and
place, for cards, conference or exhibition invitations, or pictures. On the logo-
oks’ cover Angela Poggi wrote the time span covered: 1938-1952; 1952-1956;
1956-1959; 1959-1963. Thanks to the complete and careful, meticulous work
that accompanied the Log Books composition, as well as the incredible variety
and quantity of materilas, the collection is able fairly to depict Ricci's eclectic
career, his multifaced work that reflected his personality.

The first folder (1938-1952) shows Ricci as a painter, with his pungent person-

ality and his first works. The journal focuses on his painting career, displayed in e
. . . . . . 9. 1
magazines such as Il Bo, or in transliterated radio interviews. They also show his Lobook no. 1 (1938-1952),

early success as an architect, thanks to the realized project of the Mercato dei pages 3, 18, 26,29, 37, 41..
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Fiori in Pescia and the project for bridges such as Ponte alle Grazie. Leonardo
Ricci appears to be a young talent: his ambition and sincerity, typical of youth, are
clearly visible and this particular trait starts to be acknowledged internationally
as his works have the opportunity to be spread around the world.
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The second folder (1952-1956) features his ascent to popularity thanks to
some of his most famous projects such as Centro Agape, Casa-Studio Ricci and
the village in Monterinaldi. His passion for theatre is displayed as his work as
scenographer of some plays as The Wandering Thread and Orfeo are also widely

Una casasulla collina

a Nord di Firenze

Fig. 7-16
Lobook no. 2 (1952-1956),

pages 43, 46, 50, 51, 59, 60, 61,

67,74,80.

Una casa sulla collina a Nord di Firenze

TIIII1H

5o
R E=E

World’s
Contemporary
Houses

140

HPA 10202215



SELLERI A YONTY

CASA

2
B
&
&
<

CASA MAST

141



Mostre d’arte Tulle le lendenze pilloriche
riunile quesr'anno al <Fiorino-

tra | e gl astrattisti - I
del - Oggettl che non sono opere

B
i
il

i
i
i
i

o

i
i
i

g
1
§
5

h

1

f

[ o ot i Marn o [ et ot s Pap
S e betn Comar o | g ea—. i -
ava s Narae el e

o

H
:
il

s b
Ko & 1 4o,
e via dela’

I
|

i
bl

!

I
i

i
!

ot -
v |rmin & daks sesterzs % wne
& corcmnts Quests

i
!

;«s;z

};

s o e e i oy e et bt
S [ o mindd omigte

berarn |
s goams ams dwasee ¥
e e ke

SR
'1?2‘ l

EONARDO RICCL

Professere in

leonardo

Taew comprensiane pev Ja bantd ¢ 3 o dells Natea ixi
Poiiiée resvezanta ¢ s, dage R mccein wieuAto
Al prime sevse fimers aliesciic. posriame (outimwiste
Lt wassrn Sducia negli artissi by avwto la rms piems cosferma; percid
lascsuma od eci la welta deilupern che intendoms meticre & woiire &
fimitamés W wactve compite e sclesane degli wird che
tenmineo dekiand figurare in an punscoms delle mighene arte (vssers
pocanc siadiana, Laperiws i N colioguin dirctio tve actishs ¢
racuire daltronde meg

GOV ANNT COLACKEME

LA NAZIONE ITALIANA 15 sovile 1903 - 3 pag.

associazione amatori d° Y rte

g, sawsaey 10 K11 r

D L L R mp—

142

HPA 10202215



documented. In the second Log Book more space is devoted to the “La Cava.
Mostra Internazionale di Arti Plastiche”, an international open-air art exhibition
Ricci arranged in Monterinaldi and in his own house in 1955.
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The third folder (1956-1959) marks his presence in the international archi- Fig. 17-26

. . . P Lobook no. 3 (1956-1959),
tectural scene, as he is involved in the X! Triennale di Milano. At the end of the pages 90, 94,(95, 96,98, 1)02,

1950s Ricci took part in many painting exhibitions and gave birth to some of his 109,115,119, 721.
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most famous, internationally known and recognized projects as Mann Borgese
House (1958-1960), and urban planning projects, giving life back to forsaken
neighbourhoods such as Sorgane and Albisola.
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Most of the collected articles deal with Casa Studio Ricci and Ricci's paint-

ings. The fourth, and last, folder (1959-1963) collects much of Ricci's work Fig. 27-36
. . . . Lobook no. 4 (1959-1963),
focused on private mansions for very well-known and international customers, pages 130, 136, 141, 142, 144,

148,150,161, 164, 167.

such as Casa Balmain. Many articles written on past projects are also attached
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on these pages, highlighting Ricci's influence in the field. The fifth Log Book has
a title on the cover, likely handly written by Ricci in Italian “Alcuni lavori degli
allievi del quarto e quinto corso di Architettura Interni”, which could be trans-
lated in English “Some works of the students of the fourth and fifth Interior
Architecture courses”. The Professor of the course was Giuseppe Giorgio Gori
while Leonardo Ricci was the regular assistant. The journal collects drawings
and photographs of some students’ models that were published in an excerpt
titled “Dalla Facolta di Architettura di Firenze (Istituto di Architettura degli Interni,
Arredamento e Decorazione” in the issue 16 of Architetti in 1962 (year IIl).

The published projects covered very different architectural programs and were
intended for different project areas: Adriano Montemagni's design for a restau-
rant on the Viareggio pier, Carlo Borgiotti's fishermen’s cottage on the Adriatic
Riviera, Lauro Boselli's house for a floriculturist in the Prato del Quercione alle
Cascine, Aldo Pisani’s extensible worker's house, the Advertising Truck on Fiat
680 “chassis” by Rosario Vernuccio, the interior arrangement of a yacht by Basil
Hadijpanos, the interior arrangement of a railway car by Giampiero Vichi, and
the folding armchair by Pier Luigi Spadolini.

The first six projects belonged to students in the fourth course, while the last
two belonged to students in the fifth course.

On the diary pages follow photographs of the plates and models of other
projects, presumably not published in the Architects article, but equally

Fig. 37-43
worthy: the house for an art dealer by a student of the fourth course (year Lobook o, 5, tled “lcun
1958-1959), the study for exhibition design panels with unified modular ele- lavori degli allievi del quarto

e quinto corso di Architettura
ments, a two-section kindergarten for the Sorgane neighborhood, then under Internt”.
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construction, also by a student of the fourth course but dated 1959-1960, the
design by a student of the fifth course for a house for fifty architecture stu-
dents of Florence, residents and non-residents, to be built on the right bank
of the Arno river near the S. Niccolo bridge. The projects, as stated in a couple
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of notes pasted on the side of the boards, were to be elaborated by a group of
students, each of whom would then develop a part of the project individually.
The design themes proposed by Gori and Ricci were the environment and the
unfolding of life. These were to be the starting points of further reflections of the
students leading to the study of new spatial configurations.

-
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A Student’s Work for the XI Triennale di Milano

The XI Triennale di Milano. Esposizione Internazionale delle Arti Decorative e
Industriali Moderne e dellArchitettura Moderna was held in Palazzo dell'Arte al
Parco from July 27 to November 4, 1957.

The exhibition was ordered with the participation of the Industrial Design
Associations: A.S.I.D. of New York, B.C.I.D of London, L.E.I of Paris, A.D.I of Milan.

It was titled Eclettismo e Formalismo [‘Eclecticism and Formalism’] and
investigated the relations among arts, science, contemporary architec-
ture, artistic productions, and industrial design. The exhibition opened to a
more international scene and the countries involved were Belgium, Canada,
Japan, Mexico, Austria, the Netherlands, Czech Republic, Denmark, Finland,
France, Germany, Yugoslavia, Norway, Poland, Romania, Spain, Sweden and
Switzerland.

The purpose of the “Industrial Design” exhibition is to illustrate some criteria,
considered by the Commission to be fundamental to the methodological clarifi-
cation that this new activity places at the basis of the designer’s action.

The exhibition points to the following topics: the productive and cultural envi-
ronment in which the work of the designer is developed, a comparative reading
of the design work methods among the different countries, the functional and
environmental origins in which the object was born and how the objective roots
of the products are displayed in its possible subjective expressions?.

The two main sections of the exhibition, staged by Sergio Astio and Gianfranco
Prattini, were preceded by an introductory exhibition which analyzed the origins
and the action field of Industrial Design with a particular reference of the integra-
tion of Science, Art, Society in the contemporary productive world.

The first section consisted of the Mostra Internazionale del Prodotto Industriale
[International Exhibition of Industrial Product’], curated by Gillo Dorfles, Alberto
Rosselli, Leonardo Ricci and Marco Zanuso. In this part studies, sketches, drawings,
models, photos and statistical documents were exposed in order to exemplify the
different work methods the most important designers applied all around the world.

The second part consisted of the Mostra Internazionale di Architettura Moderna
["International Exhibition of Modern Architecture”], coordinated by Agnoldomenico
Pica and curated by high profile architects as Alvar Aalto, Giulio Carlo Argan and
the historian Nikolaus Pevsner, with the collaboration of Angelo Tito Anselmi®.

It included a selection of objects chosen from production around the world
over the past three years.

1 Further details about the Xl Triennale di Milano found in “Undicesima Triennale. Mostra internazionale dell'In-
dustrial design’, 1957, leaflet, logbook no.3, Casa Studio Ricci, page 109.

2 The exhibition aims were specified in the “Undicesima Triennale” leaflet.

3 The names of Sergio Astio, Gianfranco Prattini, Leonardo Ricci, Angelo Tito Anselmi were specified in the
“Undicesima Triennale”
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The objects were then examined and compared in order to analyze their mean-
ing, not only from an aesthetic point of view, but considering the functional and
environmental origins in which the object originated.

In addition, the surrounding park hosted a sculptor exhibition with work of
sculpture masters of the late nineteenth century as Rodin, Renoir and Matisse
next to contemporary sculptors as Brancusi, Picasso and Boccioni*. The exhi-
bition spaces were bounded by walls about 2.40 meters high, arranged as a
labyrinth, so as to successively guide the visitor through spaces that are related
to each other, although differentiated, and this is intended to focus the visitor's
attention on the various topics documented.

Leonardo Ricci worked on the seventh room?, set up by himself and the
students of the industrial design course of the department of architecture of
Florence, that dealt with the theme of interior space fractioning with standard
elements for free-storey dwellings.

In the compartment were set up the various rooms of an apartment, recon-
structed using a module derived from a variation of Le Corbusier's Modulor.

Elements such as uprights and panels were characterized by variability with
respect to height, length and width. The modular kitchen cabinets, in addition
to these features of variability, offered the possibility to assembly panels, as did
the linear point elements that constituted the lighting.

In contrast, the bathroom was the only element consisting of a single piece
molded from Fiberglas.

The research aimed to combat the principle of manufacturing Standard
pieces that leads to anonymity and depersonalization of human values, as well
as favoring the principle of mass production of elements that serve the com-
position of pieces so that maximum freedom of composition can be allowed
according to a wide variety of needs.

4 Todeepen the Triennale di Milano see: Agnolodomenico Pica, Storia della Triennale 1918-1957, (Milan: Edizioni
del Milione 1957); Anty Pansera, Storia e cronaca della Triennale, (Milan: Longanesi & C., 1978); Giovanni Muzio, I/
Palazzo dellArte, edited by Leonardo Fiori e Maria Pia Belski (Milan: Editrice Abitare Segesta, 1982); Alessandro
Rocca, Atlante della Triennale di Milano, (Milan: Ed. Triennale e Milano, 1999); Elena Del Drago, La Triennale di
Milano. Design, territorio, impresa (Roma: Luca Sossella, 2004); Massimiliano Savorra,"Perfetti modelli di dimore”:
la casa alle Triennali”, in Le case nella Triennale. Dal parco alla QT8, edited by Graziella Leyla Ciaga, Graziella Tonon,
catalogue of the exhibition, (Milan: Triennale-Electa, 2005), 106-125; Massimiliano Savorra, “La X Triennale e le
case prefabbricate’, Casa per tutti. Abitare la citta globale, edited by Fulvio Irace, catalogue of the exhibition (Milan:
Triennale-Electa, 2008), 115-121; Massimiliano Savorra, “Ernesto Nathan Rogers e le Triennali di Milano negli anni
Cinquanta’, in Continuita e crisi. Ernesto Nathan Rogers e la cultura architettonica italiana del secondo dopoguerra,
edited by Anna Giannetti, Luca Molinari, (Firenze: Alinea, 2010), 90-100; Paola Nicolin, Castelli di carte. La XIV
Triennale di Milano, 1968 (Macerata: Quodlibet, 2011); Il Giornale dell'Architettura, “Triennale story: VI edizione”,
1947, 4 febbraio 2016.

To deepen the Xl Triennale di Milano see: Giorgio Kaisslerian, “Introduzione alla XI Triennale di Milano’, Citta di
Milano, no.16, (ottobre 1957): 3; Gillo Dorfles, “Relazione tra le arti della XI Triennale,” Domus, no. 337, (1957): 39;
Achille Perilli, “Lungo viaggio intorno alla XI Triennale”, Civilta delle macchine, (novembre 1957): 29; Mario Tedeschi,
“Rapido sguardo alla XI Triennale’, Edilizia Moderna, no. 62, (dicembre 1957): 83; Agnolodmenico Pica, ed., Undi-
cesima Triennale, (Milano: Arti Grafiche Crespi, 1957). Catalogue of the exhibition, Milan, Palazzo dell'Arte, 24 luglio
- 4 novembre 1957.

5 Further details about the seventh room found in “Undicesima Triennale”
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